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Kow far from thee, I sigh, I doubt, adore. 
My d&ys my nigbts, with anxious sorrotv 
shar'd. 
Thus still we strive to tlitrait- Heaven's 
kiixt lateuts, 
By changing joys which ought to temper tvoe 
Iilto a gloomy source oF discontent, 
■Vfrhentt ha|fourgriefs (ideal miseries)flow. 
Oh ! could we learn to rea!>on and he wise, 
To taste life's sneets where sov'reigu vir- 
tue i%igns, 
And afl its little meaner cares despise, 
'Twould gently free us from aliost ofpaios ! 
Then sbooid we laugh, when fortune 
seem'd to frown, 
Jny fnl to think upon her foriiier smiles, 
JinA e»'ry fear and anxious wiiisper drown. 
With songs to hope, who Uiany a wo be- 
guiles. M. 
July 15, 1809, 



STANZAS,- 

TTRITTBV ON BSARING MISS A*** FEKPrtftM- 
ING ON THSFIASO FORTS, AND SINOINO. 

|s there aheart that music cannot melt * 
AlasI how isthatiuggal bean forlqm. 

BEATTIE, 

""Hat ravishing sounds do ! hear. 
Which Boat on tite stiU breeze of night. 



Which bid all tny woes disappear. 
And soothe me to dreams of delight ? 

Some Angel descends from on high. 

The spirit of Rapture to wake ; 
To stifle pale misery's sigh. 

And bid sorrows heart cease to ache. 
Or, is it the Orphean lyre; 

So fabled by Poets of yoi* ? 
Which rucks could with motion inspire. 

And lost animation re!>tore. 
Ah no! tis Et.i>A's»hite baiid. 

Directing the sWeet-sottadiug strings ; 
Each heart must with rapture expand — 

But hai k ! with n hat magic she sings ! 
That voice plight beguile firom it's pain, 

■|'he heart long abandon'd to care ; 
Might charm roeaarre Want's joyless train, 

And even speak peace to Despair, 
How oft with ineffable joy, 

I've heard the wifd chori^rs sing ! 
Whun percb'ii on their 1)raaches so high, 

Tbey welcgm'd the tife-giving spiiug. 

But now, they delight ttie no more. 
No pleasure their songs can impart : 

For only Eliza can pour, 
The musio whioh tbrilll at my heart. 
DunoBtr, Juli/ 10. Gaeld^ 



FOREIGN LITERATUBE. 



Deseriptitm of the Basso Relievo, in the 
grand Pediment of thf Colonnade of 
the Louvre at Peris : from a French 
Jonrnal. 

TH I S is one of the largest pieces of 
sculpture known, being above 78 
feet long, aui^ 16 hi^gh, exclusi\'e of the 
cornices It represents the muses ce- 
lebrating; Ihe giory of the hero, the 
protector of the wis, to \vhoin ihey 
iave indebted t<jr the finishing of the 
Louvre, desifed in vain by thein, by 
ithe nation, and by ten kings, dunng 
jnore than three centuries. 

A colossal bu^t of the emperor oc- 
cupies the superior part of the pedi- 
ment. Tlie bust stands on a cVpj)us, 
ai the foot of which is seated victory, 
holding p3,lm branches and crowns of 
iaurel. On each side are the muses, 
being arranged in two groups. Mir 
nerva is inviting them to celebrate this 
new benelit, this new title to glory. — 
'l hey are near ten feet high. 

On the left (of the spectator) Clio 
js inscribing on the cippus, with the 
jtyle of history, the name of the so- 
vereign, that has finished the Louvre. 



Behind her Melpoipene and Calliope, 
hand in hand , ^ppe^r to pai^cipale in 
theaction of Clio r while Polyhymnia, 
wrapped in her cloak in the ancient 
mode, meditates otv this happy event ; 
and Urania, with a qejestial globe pla. 
eed on her knees, points tothe constella- 
tion of tiie lion, under which the Empe- 
ror was bom.OntljerightMinerva turned 
toward the other giroup, isstantling like 
the muse of history on one of the steps 
of the cippns. Terpjichore 9nd Euterpe 
obey the goddess by singing hymns of 
gratitude and admiration ; while Erato 
inspired by love, accompanies them with 
the lyre, and Thalialistens vith emotion. 
It was not easy to place figuresj 
connected with the principal action 
in the opposite angles of the pedi- 
ment. 'I'hese are occupied by two 
genii, 9ne holding a caduceus, the other 
a torch, and in the other h^nd a garland 
of fruit and laurel, with which they 
appear desirous of decorating the mo- 
nument. This Uind.of embellishment 
assorts with what Goujon and his suc- 
cessors employed in the interior of 
the court of the Louvre. 



